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Nevil Maskelyne, Famous Magician,
Cites Cases Where London Medi-
ums Were Exposed and How They
Worked — Says Conjurers Can
Outdo Them With Camera and in
Seance—Conan Doyle Deceived

By NEVIL MASKELYNE,
The World Famous Magician.
RDENT bellevers in spiritualissn
cannot wunderstand why =0
many persons frankly deny
The he-
Uevers point to famous men like Sir

powers are insignificant compared
with some persons I can put forwanl
for tests. These will submit to tests
in a nude state in full daylight. They
can be searched thoroughly and
nothing will be found. They can, if
desired, be locked in a ®afe, and when
the safe is opened they will be found
holding a gold watch or something
slmilar. They will go further and
repeat the tests before sclentists, un-
der their very eyes.

Doyle and ask if persons with such
highly trained and analytical minds
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them to prepare a speclal packet of
plates . for the eoxperiments, plates
marked in such a way that it was im-
possible to substitute others for them
without discovery. The makers aven-
tually exposed the plates to X-rays so
that four plates when developed 1ni
the ordinary way would show ono-
fourth of thelr trade mark, a lon |
rampant, and when these plates were |
put in their proper order the whole |
design  would appear. [Four mors |
lites wers treated In the same way |
| =ix of these prepared plates were
mads up for the test.

The evidence of Mr. Price concern-
Ing the experiment Is fully set forth
in his pamphlet, “Cold Light on Spir-
ftualistic Phe " He placed two
plates In the dark slide In the dark
room, and while he was dolng up the
remaining plates he saw Mr. Hope
turn away and put the dark slide (o
his left breast pocket Afterward |
the medium handed Mr. Price a slide,
and they went to take the photo-
graphs.

Mr. Price, however, had taken the
precaution of mariking the slide he

joining room, left on her errand. She | much more wonderful are those avery- |
was seen to go to her bag, drop one | day phenomena—the wolces jssulng |
of the slides into it and plck up an- |from a telephone and the beautiful |
other alide with the hymn book. melodies that coms from the disc of
Three of the plutes upon develop- the phonograph. |
ment showed the thumb print and no | At the present time spiritualistic |
spirit photograph, the fourth showed | clrcles are much excited over the phe- |
a epirit photograph, but no thumb nomena produced by a Folish medium, |
print!  Franck Kluskl, who s sald to material-
The tests definitely disprove the au- '1ze spirit hands and fect, and, by In-
thenticlty of so-called spirit photo- ducing the spirits to dip theilr hands
graphs and prove trickery on the part and feet {n molten wax, to obtain wax |
of mediums, (moulds. The hands and other mem- |
As a result I challengo any medium lbm are said to dematerialize and leava |
to submit to my testds and pmduco|wax impressions behind. i
genuine spirit photogruphs, | Spiritualists are always asserting
In considering spirituaiistle phen- |that if a conjurer could do half what
omena, it |8 necessary to bear in|a medium does he would bs abnormally |
mind some of the known facts, Firet clever. Personally J am not only o.hlci
and foremost is the fact that seances to do as much as any known medium
talke place {n the dark—and the ab- does, but I can also do conalderably
sence of lght is absolutely neces- Mmore,
sary for the success of trickery. t My son's latest mystery In connec-
There may be honest mediuma, nn:t!on with epirit photography ah'\ulh‘;
doubt, who are #eekers after truth, open the eyes of those who belleve in
But the majority of mediuma get an splrit photography and In the wax fm-
easy living out of spiritualism, and tha | pressions that spirits are sald to leave i

more remarkable the phenomena th-y'hehind‘ At present he s pruduciugl

can produce the blgger the followinz | phenomena more wonderful than any | @

wre lkely to be decelved by medlums.

Spiritualists say that whereas the
ordinary person may be decelved by
clover mediums, the trickery would
quickly be unmasked by men of
sclence,

It sounds reasonable to assert that
men of sclence who have made won-
derful discoveries would not easily be

In thelr case the stomach will be
seen to underge the same contractions
made by a person trying to vomit, and
in the end they will tuke the watch or
Iknife from the mouth. You could
not poselbly find anything on these
people If you eearched them for a

had loaded, and when he looked al
the sHde Mr. Hope had handed back | they will have, They must produce
to him, he found It was not the one ha | phenomena to please thelr patrons,
had marked. The twa plates were ex- | and if they cannot produce the effects
posed, and when they wern developed | honestly they will do so dishonestly.
thers was a so-called spirit photo-| The majority of medlums are con-
graph on one, but the X-ray design | jurers, come are clumsy, some ure
| was missing! very skilled, Some submit to tests by

| medium has ever produced at any |
| seance, |
| Any member of the audience 13 at)
| iiherty to bring his own plates to the |
!pe-rfnrmaucn. and I give my word of
| honor that these plates are not tam-
pered with in any way. The owner of

SPIRIT PHOTOGRAPHS THAT WERE FRAUDS|An Actress Discusses Methods
! Belasco

of David

The Best
Americaand Eng
land Has in Wa

of Producers Are

Opposite Types |

That

By DIANA BOURBON. 3
(The author of this article is a
young American aclress tratned in
the English school.)

AVID BELASCO has so long|
been the fdol of theatrical and|
theatergolng America that/

hia name {5 a byword for theatrical|
X even among those who|
leagl understand the extent of the “dl-
rector’z" work in the playhouse. Lately
another figure of interest {n tha same
fleld of v t—Basll Dean, tho best,
and & very good best, England has to
offéer to theaterdom—has made iso-
lated appearances In Broadway's the-
aters.

It would be dificult to imagine two

noo,

and Basil Dean

L
80 hard to leave oneself in their handa. |
Though even then, one cannot quite
abolish those Internal questionings—
as to the mere man's rightness assall
own Instinet {5 to be follewed. Doubts
as to the mere man's righness assail
one's artistic consciousness—and, be [t
sald, even with tho greatest, they are
rometimes justifled! That = ous of
the setor's many but sorest trials! Ia
it harder for the actor to have com- |
plate confidence in his director—or for
the director to command the confi-|
dence of hiy actor? I don't know.

All of which brings us back to the|
entirely different methods of Mr, Be-

and Optimistic
While Dean Isthe
Image of Despair
During Trials

them “the great game™ and the whola
lasco and Mr, Dean in conducting thelp 2X!8 of thelr lives. To it they will
rehearsals sacrifice everything — time, money
Mr, Helusco is bound to his en-| (the¥ are both hopelessly extrava-
courczing, gentle way of directing ne | 2nth, '.h"mﬂ_“!'-'l-'ﬂ and everybody elsn
less by his desire to get the —as it Is only right they should! Neo
the actor's own feolings and ideas ont | 2mount of work Is too hard for elther
of him—than by his natural, human |10 Eive himself or to demund from
kindliness, My, Dean, having to over- | Others, though one drawa vitality from
ridle and destroy & great deal of the | his surroundings and coworkers and
| the other glves 1t to them from him-

best of |

ra—and to re-

Belasco Smilin g.

initlative of hix play
place thelr inclinations with hls per-
| fect srtistle conceptions (which, un-
| fortunately, are often uncongenlal to
| them), turns equally paturally to the
| more brutal methods—Interspersing
| his directions frecly with sarcasm ond
| humorous Imitations—often paifful
| and humiliating to the object of them.
On the other hand, Ar. Belasco

self,

To econcsive elther of them existing
without a theater Is an impossibility.

Doth of them nre enthusiasts on
tha subject of lighting in the theatsr,
and great axperimenters and theatrieal
mechaniciuns, No detall of any produc=
tion is ever too small to merit the ate
nd both are adored

lention of either,

| taken In—neither would they if they | ! the sama craft mors ut

nothing for granted,

approached spirituallsm with the same
open mind with which they approach
their sclentific problems and make
thelr sclentific discoveries,

The sclentist is supposed to take
He tests every-
thing. But the sclentist who embraces
spiritualism owing to the death of
sofe loved one is biased. That part
offhils brain whieh subjects everything
10 keen analysls ceases to operate o
fur as spiritualism is concerned,

The fact that a sclentist may be de-
celved In blsiness ls surely proof that
he may be decelved gver spiritualistic
vhenomena. I have deceived many
selentists with my tricks, so I know
they are as gulllble as ordinary folk.

The place occupled by Bir Arthur
1rr spiritualistic circles {s a very high
one, and his opinlon exerclses a Lig
influence among spiritualists and
others. He Is o man of the highest
integrity, and since the loss of his
son he has been a firmn believer in
spiritualism,

foma considerable time ago he at-

tended n Beance given by a medium |

Who wore a maek. The medium gave
an astondshing exhibitlon of her pow-
ers, and told the persons present so
much concerning themselves that the
apiritualists preseut were very much
impressed, She described all manner
of things, told them what they had
put into a box which apparently lay
unopened on the table In dlm light
before them, described what they had
left In their overcoat pockets outside
in the hall, and In the end she caused
A& spirit to materialize,

Bir Arthur referred to it as a re-
markable exhibitlon, and but for un-
foreseen circumstanees the seance,
which was given under test condi-
tions, might have been looked upon as
yroviding . further proof that the
spirits of the dead may communicate
with earth bound people through a
suitable medium,

As it happened, the masked medium
had a contract to give exhibitions of
her wonderful powers In a theater,
nnd this contract fell through. The
result was that an action was brought
for breach of contract, and during the
wial it was admlitted that the whole
thing was trickery from beginning to
end, and that 8ir Arthur and the
others were mistaken in thinking that
the Informatlon which so astounded
them was furnished by spirits.

The strange thing ls that spiritual-
isly are unaffected by this exposure.
They dismiss it as being of no ac-
count,

Scientists’ Search for
Ectoplasm Proves Futile

Sir Arthur also firmly belleves that
mome mediums can matdrialize from
1heir own bhodies a certaln strange
vubstance which the spiritualists refer
10 as ectoplasm. He asserts in perfect
sood faith that he has seen it done
and that he has held some ectoplasm
in his hand.

A French medium known as Mlle.
¥va has achieved fame In spiritual-
jutic circles for belng able to produce
this ectoplasm, During his tour 8ir
Arthur attended some seances given
Ly this medium and he came away
vertain in his own mind that she ac-
rually produced this pecullar sub-
stance,

The remarkable powers claimed for
thls medium attracted so much atten-
tion In Paris that eventually It was
arranged that her powers should be
1asted by four French sciantists. The
tont comprised fifteen seances, and the
wolentlsta conducted them as earefully
as possible and with open minds.

The seances took place In of
ths laboratories In the famo Bor-
Tonne. A cabinet with black cur-
tnina waa fitted up for the medium,
who stripped to the skin and was
thoroughly searched bhefore entering
the cabinet, The experiments were
conducted 1a a dark room In order to
give the medium the most faverable
conditions possible. At the same time
it will be realized that the darkness
dld not help the sclentists in thelr In-
veatigations,

The report of the sclentists throwa
a light over these slttings in the dark.
The medium falled to materialize the
much discussad ectoplasm. She had
fAifteen opportunities of producing this
strange substance, and she falled to
convince the sclentists that she pro-
duced It once,

The wsclentists saw her make those
muscular contractions of the stomach
such as a person mabes who is will-
fully trylng to vomit. On two occa-
stons she produced something in her
mouth. The first time she seemed to
be mastioating very quickly and some-
thing emerged for about two Inches
between her lips, The eclentist switched
& flashinmp on It to examine it prop-
erly, but instantly the medium turned
her head and the so-called cctoplasm
disappeared In her mouth, The second
time a subwtance something ke Tndia
rubber emerged from her mouth for
half an Inch, and quiekly disappeared
ngaln.

s ft not strange that o medium whe |

{1 #maid to hava profuced ectoplasm on
#o many other occasions should fail
to produce any in thess tests? The
report proves that anything seen dur-
f1g these meances can be accounted
for In & perfectly natiral manner.’

If thie fa the best Mile, Eva ¢an do
iu lll\l way of manifestations, hee

( ¥
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TWO SKEPTICS AND A CONJURER’S SPIRIT PHOTO

l. musters of [
litferent in personality, methods, |

By ¢ ranmis

dium to meet his tests.

weele. But If you took X-ray photo-
graphs of them you would find the
articles in question In thelr stomachs.
It would be sheer trickery.

| T would back my conjurer, who does
swallowing tricks at a country fair, to
beat Mlle. Eva'a performunce easily,
and that is why the talk ubout ecto-
plasm makes me smile. Epiritualists
' may look upon the medium'’s powers
as supernatural, but 1 cannot.

Bir Arthur caused a good deal of
comment by publishing some time ago
an article about falry photographs
{llustrated by reproductions of photo-
grapha that were alleged to be those
of real fairies., There {8 no question
that Bir Arthur honestly thought the
photographs to be those of genuine
fairfes, but there are not many pho-
tographers who would cars to back
up Sir Arthur's opinion.

The queer thing about thess fairles

sns that they were exactly likp those
elves and fairies we see pletured In
1 hooks by various artists.
l 1 happen to know of one or two
| persons exceedingly clever at making
lmirien from feathers and varlous
| other things such as butterfly wings,
| When photographed these falries ean-
not be told from real falrles, as human
belngs conceive them to bLe, although
they ares falied and made by humam
hands.

The dlrect outcoms of the celebrated
falry photographs was a test arranged
by & conjuror with an editor, The
photographs were to be taken under
the usual! test conditlons. The magl-
clan undertook the test in order to
prove that it was possible for a compe-
tent conjuror to deceive the most
watchful spiritualist,

Sir Arthur was present, and the edi-
tor took every precaution he could
deviss to render the trickery futile
He slgned the plates and endeavored
never to let them out of his hands.
While he was in the dark room he
was dlctating to a shorthand writer
outside exactly what he was doing
all the time. He dictated his every
movement just as it occurred. Four

Nevil Maskelyne, author of
this article. who defies any me-

&
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This shows a magician's "spirit photograph” made by Capt.

It was donc on a London stage. The spirit subject is Sir

Walter Scott.

The Journal of the Soclety for|leing roped to thelr chalrs, yet gul-
Phychical Research deals with the ex. | tars sound, rapping {8 heard, llghts
poeure in the following words: "It appear, and the medium is found ap-
can, we think, hardly be denied that | parently still securely roped at the end
Mr. Willlam Hope has been found | of the ssance. Such o medium is an
guilty of deliberately substituting his | expert in escaping from ropes, and he
own plates for those of a sitter. The | produces all™ the effects himeself or
move was a8 good as seen to take | gets confederates to haelp him. The
place, and the supposition that it did | gultar that ls passed around for ex-
was abundantly confirmed both when | amination seems all right, but in real-
the slide was examined and when the |ty It contalns a secret chamber
plates wers developed. Presumably | whereln dlaphanous material that will
that substitution wes effectad by !hrl sarve as & robe for “spirits” (s hidden
|medium In order to obtaln a plate

as-—resiults even—than thess two.
at difference covers the whole |
| of theatrionl ways and means which |
jr;m lead to a4 suecessful and worth
| while end.

Yot of the real work of thesa twn, |
and of all “directors,” the publle|
| proper is entirely ignorant. In the |
days when managers believed in “illu-
slon" and the “nalve public” this was |
| considerad destrable.
| the gr artistic contrfoution to a |
| play comes upstally from the director
| I think that even ot the risk of show-
[ing a no longer nalve public a few
| more of the wheels inside thelr “illy- |
slon” golng round, a little more en- |
ill;hlﬁnm-.-nt on the suliject might be |
| vouchsafed them in the name of ap-
preciation of any development in an
lart, |
| Belasco Makes the Actors, !
| Dean All for Production
|  Now, Mr, Belusco—for we proceed
At once to take concrete examples—
makes actors, subjecting his produc-
| tion to them, utilizing their own per-
| sonalitles and providing the back- |
!g’rn:]nd of movement and timing which |
| will best sot off h  individuality.
|_\1r. Dean, on the other hand, subjects |
| everything to the importance of his|
= - |1'-rmiurt1nu. thus abtaining Jittls shori
W. Marriott, psychic expert, |or pertection for the play, hut hardly
who proved to Conan Doyle | dolng hi# actora the something more

i than justice done them by Mr. Belna-
and an editor that he could ob- | co's methdd. The latter, in thinking

tain spirit photographs by | ., 1y sctéme of things, molds it
trickel‘y. |f-nt\r- iy to the individual, concealing
@ — — | faults and emphasizing nssets. Mr,

| Dean mercllessly immolates the indl-

BRut pow that [

when he doea losa his temper, ls a by an army of
terrible force indeed (well may all his | entire office =

(I put the stage

underllngs cower abjectly at such  hands first being o much the
times), whila Mr. Dean, heing, in a|most importan: iple in our modern
continua! stute of seml-enragement, | American theuter!)

well under control, Is by no means so
awe-inspiring when the loss of temper
in complete.

An Optimistic Producer
| And an Image of Disgust

There 18 no une [n all the theatrieal | Pleture Mr. Belasco sitting In the
world who is such a marvelous direc- | looking like an artist's study,
tor of uctresses ag Mr. Belasco., Isup- w his beautiful white hair, watch-

tentively, with o benlgn expres
L #mnile for eveary one,
1 r one's difficulties.

optimistic about hla pro-
nds to be, by way of
ement), and is juetifisd by the

| Acts and Writes

result

Now, Mr. Dean, an image of dlscon-

and desperation-—wan-
v all over the theater,
his hands as though in im-

dlsgust
g restle

throwing uj

solute

precation—or sitting “accable™ (thera
15 no other word for it), scowling at
the world with his hat on the Pagk

of his head und w cigar in one corner
of his mouth. The complele pessimiet:
| This mood gives way to one of feverish
excltement 1 first night—and
| leaves him the most surprised and de-
| llghted of mortals when another as-
| tounding suceess s assured,

| To him the Great Game s a deliclous
-4 torture but of great sweet-
. To Mr. Belasco it is purs joy.
and what {t s to themselves they sach
| mnlia it for every one clse, Mr. Be-
| | lasco belleves in the effiecacy of pralse,
and, mostly, even does his fault Ainding
| pleasantly. Mr., Dean mistrusts the
| | matural egolsm of the actor, and will
I | nover pralse any one wholly untll the
! |last day of rehearsal, when he goes

the

Clive Maskelyne, son of Nevil Maskelyne, and also a magician.

upon which an ‘extra’ had already |
been Impressed. If such waa the case |
(nnd we cannot concelve of any other |

Some of the Tricks

Of Mediums Exposed

Elate writing and pletures drawn on‘

|{he plates may keep his eves on them
{all the time. He may load them into
| the slidem and develop them in the
darit room.
|  With the ordlnary medium the sitter|
‘l'.haz to fix an appointment some time |
ahead If he wishes to obtain spirit pho-
tographsa. The interval will allow a|
medium time to preparo the “extra.’
| The mediums also say that they prefer
to keep the plates by them for a day or
two in order to magnetize them.

We allww any members of the aundi-
enogMo write on cards any names of
| the fllustrious dead, any one who is

known to fame—poets, statesmen,
| authors, generals—Iit does not matter;
| the audlence has all history to chooss |
! from. A member of the audience may

| then select one of these cards, and

| Capt. Olive Maskelyna not only takes

| a photograph of the departed spirit

| but he also induces the spirit to make

|a wax mask of his features before the

audience and leave {t behind as prool

that he or she has actually material-

ized and dematerialized again,

The sitter develops his own plates |
and gets his “extra" along with & pho- |
tograph of himaeslf. The audlence cam |
th lven rec the photograph
‘Of the dsparted "spirit” and the wax |
| mask the “spirit™ has laft behind. |

I &0 not clalm, however, that tha |
photographs or masks have any su- |

|te the

vidual to tha perfectlon of his prear-
ranged scheme of things.

And now to aboilsh the popular
myth that “the production” means the
scene  =ettings, and nothing more,

For, to

for
¢ nolegy and descriptive about them-
than manygquacks and fad-
dists whe do intipitely less, practically,
for the theater) [t i8¢ necessary and
desirable that the uninitinted should
batter understand
does.

ITe does everything, he |s averything
~—interpreting, explaining—the author
actors; the actors to the au-
thor; the probable views of erities
and andiences to both; what he wants

le

selves

to everybody, Including the sceno
designer (unless he Is designing
everything himself), and the elec-
trician, for he plans the lighting. |

And, above all, he directs; he explalns
thelr work to the actors, he even does
it for them (if hs !s able). And that is
where a great producer, ke David
Eeclasco or Basfl Dean, scorea over a

mercly good producer—he can do thelr |

work for them. Plenty of directors
can cxplain at great length what it Is
exactiy that they want the actor to
“conver,” but they can't (llke these
two) get up on to the stage and do it

describe the methods of these |
| two interesting people (who are

what the director |

Diana Bourbon.

nature which help him to understand
| woman so thoroughly—and perfect un-
derstanding in necessary to perfect re-
production—utill more to
perfect reproduction frém some
else (as Is the director's task)

| Mr. Dean {a hampered by a certaln
hardness in his own nature which pre-
vents work with women from
being a8 succesaful s his work with
men. He not only puts no softnesses,
nona of the womanly quailties, Into
{ thelr performances—he dellberately
| excludes thém. He s a radbd ant!-
| sentimentalist, but hia sincerity (=

one

his

[ A Great Producer ]

poss it ls the lovahleness of his own !

obtaining |

around with a face ke a prospective
| sulelde and fondly imagines he 1s
“eheering overy one up” with his
eleventh hour “encouragements.'

But any actor or actress should be
glud of the privilege of a few years'
worlk under such directors—no matter
whether playing star roles or kitchen
miids,

To watch elther of them at work is
an education in theaterdom—mwhether
for the technlque of acting or produc-
tion.

Bome weoks ogo thera was a great
den! In the papers about a movement
among certaln managers to help in ob-
talping properly trained young actors
—by giving the dramatic schools the
privilege of sending picked puplis to
dress rehearsals.

Now a dress rehearsal by itself 1y
o good to anybody, It ls just an or-
diniry performance without the co-
operating audlence (in other words,
rather a poor performance), with In-
terminahble walts between the acts to
waste one's time and tire one out.
| Any corrections or instructions (from
| which one might learn) are given be-
‘tween the acts, behind the lowersd
curtaln, in secret.

reason for eubstitution) It implies ' slates are managed by substituting
that the medium brings to the wit- | specially prepared slates for thoss ex-
ting a duplicate slide and faked plaies  amined by the persons taking part In

! /en. To have sean Belasco, for
pernatural origin. I admit that they | [hemeelves
are due to claver trickery, but how we | IDSlANCS, dazedly dragging across the

for fraudulent purposes.”

Homas time ago o committes of t.!ul
Magic Clrcle was formed to investi-
gate spirit photographs, ana wew wers
arranged with various mediums who
are famous for getting “extras” or
spirit phtographa on their” plates
Some of the members of the commit.
tee Dbelleved In spirit photographs,
some were professional men with open
minds on the matter, others were pro-
fessional conjurers with a knowledge |
of all the tricks of a medium, and n|
| few more besides.
| A male medium, whose name was

a seance. Messages are written In
acids which do not show when the
slate Ia cleanad off with a wat spongs,
yet become visible when the slates
ars dry.

Ac spirit trick s to
ask the sitter to clean off & mumbaer
of slates on both sides, The slates
are handed to the sitter for cleaning
one at a time and then handed back
to the medium. Bay that thare are
four slates. ‘The sitter certalnly
cleans four alatas, but he s not aware
that he cleans one of the alates twica
The medlum deftly shifts the poaition

call up the apirits, take thelr photo- |
graphs and induce them to make wWax i
masks of themssives I leave splrit-|

ualists andg ethar to guess, |

Back to Normal Eating.

{ REAT BRITAIN bas got back |
| almowt to (s pre-war normal
eongumption of foodstuffs, |
says the Foodstuffs Divimon of the
| Department of Commerce in Ita quar- |
| terly mnalysts of Britlsh foodstuff con-
| sumption.

| ently unconsclous humor and complete

plates were exposed, and, In spite of furnished by Sir Arthur, was given a |
the watchfulness of the editor, when | packet of plates with fourteen secret
the plates were developed two wers  tests. This medlum was supposed to

' sitter thinks all are cleansd the alates | months ended BSeptember 20,

Wheat fleur imports for the nine
1023,
are thrown on the carpet. After a| wera 127.19 per cent of the averags of |

of the prepared siate and when the

found to bear "extras'" Ona extra
was of a plate which bore his signa-
ture and thus clinched its nuthentle-
fty; the other was an exira of some
falries dancing round Sir Arthur. Yet
the editor asserted that the piates had
never lefe his possession or been
touched by Mr. Marriot.

When he eonsulted the notes made
by the shorthand writer, however, ha

| get wonderfu! spirit photographs on
| unopened packets of plates. Twelve
of the testa wwre violated It was
proved that the sealed packet had
been opened, although the medium as-
serted that It had not bsen touched,
It was a severs setbmelt to those who
balleved in spirit phtographs.

Fingerprints Are Used to
Detect Photo Substitutes

time they are liftad and a messags In
found on one. &o spirit writing gains
adherents!

Mediuma help each othar to An as-
tonishing degres by passing on In-
formation concerning the peopla In-
terssted In spirituallsm. When viait-
ing the homes of apiritualists the me-
diums take secret coples of photo-

1910 to 1914. Imports and consump-
tlon of other coarse gralns, how-
| ever, have decreased materially from |
| pre-war figures, and the ftotal Impor- |
| tation of all grains and flour In nine |
| montha of 1022 (14,608,360 pounde),|
| has besn only S6.81 per cent. of the |
| average Importationa of 1010 to 1014, |

But Importa of meat and meat prod.

graphs from the family albumms, and | ucts, of dairy products, frufts and

Imuu:e that he had for one t;ru:u:m'nl
et the plates go from his hande The A lady medium, whoen Integrity was
editor did not remember letting them | considered above suspiclon by n: lens
go, but the shorthand notes gave him a person than tha principal of tha |
proof that he had relinquished them. | pritiey College of Peychic Sclence, was |
The fairies that appeared on the plate | ;¢ ¢4 the test of the committes of |
were taljen from a Well known poster | ¢\ vaede Clrele. As fs usual with

thesa provide them with the neces-
sary spirit photographs for future
s,

So closely do mediums lieep In touchk
with one another that If a well Known
person In spirituallstic circles happena
to be visiting some place abroad they

of fairles dancing round a night
light.

It it fe possible to decelve an editor
who ls fully awake and doing lils best
to prevent trickery, It must be casy to
decelve thosa people who go to the
medium full of trust in orddr toh ob-
tain spirit photographs. As o matter
of fact, It Ia the casiest thing in the
world to practica deception ‘Ypon
them,

Plates Substituted,
So Fairies Appeared

Ona of the most famous medfums
for producing spirit photographs in
Britain ls Mr. Hope, of the Crewe Clr-
ele. ¥For a long time My, Harry
Price, & moember of the Soclety for
Paychleal Messarch, tried to obiain a
sitting with this medium, but yitheut
success. arly this yvear, however, »
sitting was arranged at a fee of two
guineas,

As poon un the sitting was ar
ranged, Mr._ I'rice went o the lm-
perial Dry

%

will post all the {nformation concera-

| seances, the sitting opened with oer- |
taln religious formalities, hymnas wers |
| sung and prayers wers sald to obtain
the necessary atmosphers for obtain. |
ing spirit photographe,

A sealed packet of plates had been |

;fnr“nrd-d to the medium, and theso
| wers exposed one by one and devel-
oped. An extra, or supposed spirit
photograph, appeared on the first
plate. It was, however, antlelpated
| that the proeket of plates would be
| opened In & certaln way, and the teats
| proved that the packet was so opened,
the top plate removed and a prepared
plate suhstituted,

To maks assuranca doubly surs the
medium was put to a further test, In
handing her thoss platea to put inte
the sildes a iittle pink paste was deftly
placed upon the ball of his thumb Ly
a committesnman, and a tiny impres.

| son of his thumbd was made on the
| corner of rach plate. |

After pulting the plates In the
sliden tho mediagn, “aping alie won

| of spiritualism e concerned.

Ing that person to the best known me-
dlumy In the place

The epiritualist visita the medlum
a2 o matter of courss, and the meadium,
who has never sean the sitter before.
natounds the latter by his accurats In-
formation. Thus the sitter Is hood-

| winked and the wonderful powers v

the medium lauded to the skies. I
could write a book about the slmple
and effective methods of fraudulent
mediums and still leave much unsaid.
The so-called spirit volees heard In
trumpet spefiking are human voloes
due solaly to trickery, and within the
inat few monthe Nash lnmps carried by
sceptics have more than once revealed
the speakers In the very act of taiKing
into the trumpet. So far as this phase
I have no
doubt that If a spirit Is able to speak

| in the dark it wiil also be abie to speak

In the tight. The volces in trumpel
speaking are looked upon hy spiritual-
Istg as wonderful, y#t those same

FPlale Compuny and asked 'golug fon the byma book I wa wde spleftuellis do nob rocogilze beow Vieeh Lrulls, Ws..

edible fats aro all far above ths aver-
|nge of the four years 1010 to 1014
Meat and meat product imports In
the nins months of 1922 have bheen
112.94 per cont. of tha pro-war aver- |
age, of duiry products 111.48 per cont., |
| dried and fresh frults 148,08 per cent.,
|and edibls fats 138,11 per cent Iigx
| Importa have fallen off heavily, belng
| only 67.23 per cen!. of the average of
| 1810 to 1514. Thera Is no data at|
| hand, the Foodstuffs Division eayws,
to axplain the great increass In :.-.-1-l
ports of animal products unless It
may ba that home production has des
credased owing to the very dry sums
mer of 1921, The princlpal Increase
in dalry products imports s in choese
| and condensed milk, which may be
| congldered meat substitutes,

| Home of the more Important im-
porta of the nino months, January
HSaptember, 1922, inoluslve, are:
Wheat, bu......
Wheat flour, bbi...
Corn and cornmeal, bu
(mta and oatmenl, bu.,

Beol, DM iaiviessinivin 807,854,016
Miutton and lamb, Ibs. ... G47.828 560
Pork, OB senssareassvane (80,070,888
| Buttar, ID8....co0000004s 19,088,152
Choohe, ... co0600050s 204,887.1
Cotedensed milk, D8, qoees 01,080,030

A An men 1
Sehe -.4--.:..:..-.‘

{tlon pralse or

stage till he almost trips over the re-
volver lying on the floor (illuatreting
the last mot of “The Easlest Way"™ to
Frances Starr), or playing a love wscene
In “Kikt" for Lenora Ulrle; to have
seen Basll Dean playing with appar-

girlishness the part of Emeline In “The
Blus Lagoon,” eor turnfg from one |
entirely different character part to an-
other (and being both) In a play lke
‘Loyaltles” | a revelation.

Tha director decldes eoverything
down to the movaments of the charac.
ters about the stage—whers thay shali
sit, and when, and how—even the In-
finctiona of the voles are often “given”
by him. For the one thing that no
actor oan ever do in to sea and hear

| himself as he la seen and heard from |
| the muditorijum, That the director |
| does, Omnca an audlence i there the |

actor can tell whether he ia dofng well |
or badly; but In modern theatardom
that Is too late to know. Thae directar |
dimcovers It baforehand, and has to sot
right what s wroog. He, too, regu
latas the “timing” of the different per-
formances-—one of the greatest factors |
In giving them thelr true value. Bo
that whan the finished product ia re.
vealed 1t In most often by his work

| that i1t stands or falls. Even the critics

(though they don’'t realize It) appor-
biame oftsn quite
wrongly to the Individual actor when
it belongnd to the power hehind the

That is the only tima when the direc- |
tor's complete (and real) responsibil- |
ity In frocly admitted.

But those occaslons are less fre.
quent In cases llke the two 1 have
hosen to {Hustrate, Mr, Pelasco, of
course, nows his theater backward
but then he rarely forces an actor's

inclination—preferring (o overcome
his certalnty by weason, Mr. Dean
heing a young man, orcastonally still
makes a inistake, and heing deter-

mined aiways on having his own way
over o performance at once—oflen
usea foree—and inslets on providing
round holes for squore pege
Wl tese greot produeers, hows
eves, voe lo loas peboillews, 1L s a0l
L

WWhat = really wanted ia far the
managers—and eapeclally thelr casta
ffor It i1s the actors who are most
| lkely to object), to Issue to these stu-
| dents the privilages of attending at
| least the last weslt of rehearsals (all
| of them). Of courss, it should be as-
| certalned that the right type of stu-
| dents—thoss who aincersly Intend to
| follow “the profesaion™-—are chosen,
The privilegs might be mads & rewnrd
‘or good work In the acedemiss. Then
the managers and actors would be
airs that only thoss who would really
profit by what could undoubtedly be
isgraned under thase ny-cumtuum
| "nd not thase who would be "out for
| 'musement,” would bs avalllng them-
| =lves of the privilege

The reason that most dramatio
schools are such woesfully inadequate
ralning for a profession which, after
I, demands a® much technieal knowl-
ize as most others
ten staffed by
netors—or who are not good
nough at their job to obtain first
cluss engagemenis theamsalves (other-
wise they would not, a® n rule, take up
‘Instructing”—or mis-Instructing).

Consequently the only real and ser-
eenbdilo training !5 in watching real
actors who Imow thelr job—at work
directors, who know thelrs

s that they are
out of date

nlther

those

under real

David Belasco. -and abrorbing the actiona of the
— — — | one and the directions of the others.
great and overwhelming in evarything .'rb" ' e ’ .nn:‘-n B PRSI S
he doen. Thess threa things are ob- r‘n."-' = 1' .I',..'1 t5ey &re BOL Purngn-
vious to any one who haa ssen oM l“< :‘ﬂr“.n- o S e 5 g T

. R 2 < il raining which 1s extended by My,
many of his productions as have,

Belasco tn certaln and sccaslonal young

even If they have heen less intimataly

players In whose pomaibllities he s In-

mcanes. The trouble is that we mum-| onnected with the rehearaing porlod. teregiad—and which is made oblign-
mers, being an ungrateful race and| Mr. Belasco can, and does, take 60 4oy tor the funlor members of the 82,
full of vanity, ars very willlng to ne- | Inferior play and actors who have no st ing Thester Company, London, by
cept the credit of things when It turns | claim to apecial Iinsplration, and malas 4. dl Dear
| ot that the director wae right (and It something profoupdly interesting out T have chosen to writs about twe
is surprising how often he i8). When | of thess ingredients—a terrific "tour maeters in  the theater—one - long
ho was wrong, however, every one fa de force” admittedly; but m lave 1 and reverad-—the other
ready—enger—to share the blame, | !Mhness of genlus and beauty o his way to his position in the

poor wmaterial Is sometimes ¢}

One longs for the tremendous ach

face of the opposition inevitably of-
fered by any institution to new things

| ment ha cot make—dosn make— M sourse, you cannot tiurn anywhere
whonaver he chooses worthy sub- and find thelr il 1t would b» &
@ Lo work on. great thing for tha theater if one

Dean alwaym and resolutely couid!  Hut If the publle generally

refusea to handle any but what unlevatond re about thealrical 41
bellaves to be the best materinl, both peciion e | voung atage asplrants

lHterary and histrionle, avallable any in partieular, took [t meriously as.the
where at the time for hin partleu- | geaat it tive power It really =T
IAr purposas For this one mus! neasls it would 1end to an inspiring de-
reapect him, however much ona may ] for ever better and bettor (iing=

disages with his fudgment in ona or h would prove a help and en

the other. ouragement to many excellont dl-

In both men there ls AN #NOrMOUS  raptors who do not yet command the
proportiion of the eternal child (which | pecagnition or the Hmellght oo rightly
im onn of the gegat chorms of so ™ 4 T ] acl ! i ) 1o thewe
arilats), Theli work s W each wi ywe,

age hands and thelr ; |
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